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GOD AND MY COUNTRY SINGLE A-SIDE CBS 202348

BLUE EYES SINGLE B-SIDE CBS 202348

CANIGET THERE BY CANDLELIGH'T FROM “DAVID McWILLIAMS" MAIOR MINOR; MMLP/SMLP 10
HOW CAN I BE FREE FROM “DAVID McWILLIAME" MAIOR MINDR: MMLP/SMLP 10

TURN HOMEWARD STRANGER FROM “DAVID MeWILLIAMS VOLUME 3" MAJOR MINORs MMLP/SMLE 11
POVERTY STREET FROM “DAVID McWILLIAMS VOLUME 2*. MAIOR MINOR; MMLP/SMLP 11
REFLECTIONS FROM “DAVID McWILLIAMS VOLUME 8" MAJOR MINOR; MMLP/SMLP 11

THE STRANGER, SINGLE MAIOR MINOR MM 592

OHMAMA ARE YOU MY FRIEND? SINGLEMAOR MINOR MM 620

BY THE LIGHTS OF CYRIAN FROM “DAVID MoWILLIAMS" EMI EME 4200

NORTH SIDE OF TOWN FROM "DAVID MoWILLIAMS" €M1 EMO 3160

JOANNE (I THOUGHT I KNEW IT ALXL) FROM DAV MeWiLUAME? S0 EM0 2100

LOVE WALKED IN WHEN YOU WALKED OU'T TODAY 10N "DAVD MeWILLIAMS" EMI EMC 3169
DREAMSTREET ROSE FROM “WHEN | WAS A DANCER" BOVEMA NEGRAN 1ADSZ-26508

WOUNDED FROM “WOUNDED” CARMEL CAR1001LP

PRI CRDN=

BONUSTRACKS
NANAGET UPANDGETOUT OF THIS FPLACE DEMO OF "NANAON “UEQOAR & PRIEST" L
17 SUCH ALONG TIME AGO UNRELEASED SONG
18 THE BEGGAR AND THE PRIEST UNRELEASED SONG, A POEM OF YHIB APPEARED ON "DEOGOAR & PRIEST” LP
19 WHEN I'WAS YOUNG UNRELEASED SONG*
20 KEEPTHELAMPLIGHT BURNING UNRELEASID SONO

“THE PREVIOUSLY UNRELEASED RECORDINGS ARE USED BY COURTESY OF RAY FENWIOK, KEEPER OF THE FLAME SINCE 1072, SAID TRACKS WERE RECORDED
BY DAVID VERY MUCH AS HOME DEMOS, AND AS SUCH THE RECORDING QUALITY IS NOT HI-FI, EVERY EFFORT NAS BEEN MADE TO RESTORE THE BEST SOUND
POSSIBLE WHILST RETAINING THE ESSENCE OF THE PERFORMANCE. DESPITE THEIR LACK OF HI-FI QUALITY (YHEY WERE UNDOURYEDLY ONLY MEANT TO BE
HEARD BY RAY AND DAVID AT THE TIME), THE TAPES ARE A TREAT AS THEY ARE AN INSIGHT INTO HOW DAVID WAS WRITING AT THE TIME, AND WE ALL FELT
THAT THERE WOULD BE INTEREST FROM HIS FANS IN THIS. THE TAPES WERE GIVEN TO RAY IN 1072 AS SONOS TO K CONSIDERED FOR THE SECOND DAWN
ALBUM ‘THE BEGGAR & THE PRIEST’. RAY HAVING BEEN HIRED AS PRODUCER FOR THIS ALBUM WORKED ON ARRANGEMENTS AND PARTS FOR THE SONGS.

All songs written by David McWilliams. Published by: 1-9 Pat Mat Music; 10-15 Julie Music; 16:20 Copyright Control,

Tracks 1, 2, 16-20 recordings owned by The David McWilliams Estate Trust, licensed courtesy of Nanno MoWilams, Tracks 3:13 recordings owned by
EMI Records Lid, licensed courtesy of EMI Special Markets. Tracks 14, 15 recordings owned by Carmel Records, lHoonsed courtesy of Michael Robinson.
Compilation album produced by Mark Stratford and John 0'Regan,

Design at Bold, London. www.holdgraphicdesign.co.uk

Mastering by Phil Chapman, A Major Music Company.
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“ONCE YOU MET
DAVID McWILLIAMS
HE NEVER LEFT YOU.”

David MelWilians touched people-and it vas ot st through s musi.
Once eacountered a5 a perfomer and pesson - he created an
mpression that stamped itsel indelibly ino the conscousness.

David Ml wrote and recorded o of the clasccs of

1960s rock music in The Days of Pealy Spencer’. Nloag wilh
Thears ‘Goria' and Bluesyle’s ou Tam Me O, The Days of
Pearly Spences” besaght I contemparary music ity the
Intersational mastream.
Unfortnately. D el lace i rsh ek history
s st o U day semenhat everooked. s beyd,be was
both the aidic anery youre am preaching secil hange and
alsnthe hapeless folor remunti pilosophes. Tarsing the mirr on
the vagares of sociely ke a propbetc Bob Dylan o Bart Mebuie
Danid MelWlims pemed cuing octements of social eppression in
“Pavety Street, and The Days of Pearly Spencer’, which et to the
chase as easi as Rlph MeTels classie Strets of London', Lienise,
for all th i andbrnstone, be coul write senstive wistulpaeans to
ost v i ‘Relecions’, “Love Walked In Wien You Walked Out Today',
and “Joanne {1 Tonght | Knew 1t Y.
David McHiliams,vho ded oa January 8th 2002 aged 56, was born
on Jly 4, 1945, i the Cregagh area of Bellast. He was an oly el
bora te Sam and Molly MelVkanis. When be ws tvee, the
wored to Ballymena in Co. Antim. There he attended the Model
School and the local techical schoal aftr which he begzn an
appeeticestip ot an engineering woks in Ankim town that
mandactied torpedoes
ki misic care Tt To Uavid MW, sped bj
Sam Caoke and Boddy Hel; be leared to ploy the gitar in b
early teens and fouded the Coral Showband mamed afer Holy's

i lbel As well 2 being an accomplshed musician, David
Meliians was  taented foothales and. codld in dfferent
crcamstances havejoned a Crezagh born conlemprary, Geog
Best, in the professona anks. Sgned by L FC_from
anteur side Harryile, he immediately became the first-team
enalberper. Undortmatel an ankle iry best him ot of
the game for four moriths by whic time b musial carest had
taken o,

When he bezan writng his own matesal,tiends suggested
that he shoud recan a dems dis. His it singeFor God My
County/ Ble Eyes everged s part o a on of deal ith CBS i
1965, On hearng Danid MeWikams” dems tapes, the impresario
Mervyn Solaman conacted s brother Phip of Major Misor
Records. Philip Soomen had worked ith Them, and The
Bachelors 2nd s tew Iabel Mijor Winac' rlenses received

atueation play on Ronae 0Rabiy's prate raio staton Ratio
Caroline. Piip Solomon._and his colleague Tomny Scott
mmediately recognsed MWilams's poteatil and sigped b to
arecoring conbract

David Melilams’ first abem Singing Songs by David
Melilians’ was the second LP reeased by Major Minor. The
record label enbarked on  elaborate pabicity campaign to
estabish ts new artst incuding huge bilboards with bs name
emblazmned on them appearing across Loadsn, “| was in Loadon
and there wasit 2 bus that did't have o Danid Mchiliams
paster- b side pesters. Who i tis sy from Northerm reland?
This was the fst time | became aware of David Mciliams™
ex-Grease Band/Whngs gitarit Renry MeCalough re
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“The Days of Pearly Spetce” was released s a singe in
1967, Featuring distorted vocals using  megaphene a i the
e Vamdevile Band's recoring of “Wichester Cathedraf,
therecord won avid Meliliams much-deserved recugition
Irunically, David McAlamss recorting of the seng was e
a Bitish clhart . A qarter-of-a-cenury elased before 2
oover verson by Marc fmon o Soft Cell ntered e Brtish
Top e, reaching manber four i 1992. Wade Radio Caroine
plaped The Days Of Pearly Spencer’ itealy o a, s
populaity with th pirate Radio Statien caused Radio 1 to
vefuse it airime.

“The Days O Pealy Spencer s based on

a bomdess man in Babynena whom
Nckiliams had belriended. The
song relect the wiiters deey
namanty and bis empathy with

those who v e the margis o society. There have been 2 number of interesting osver versions of

The Days OF Pearly Spencee~ in the USA, The Grass Roots recorded it o ther 1969 albam “Lovin

Thins' il in New Zeaind, Te Avengers made Ko 4 in the mtiona cart in December 1968 with

The Days Of Parly Spencer’. The Raymoni Lefewre rchestra ut an instramental version in 1967 that

was followed wp by Frank Pouroed & Bchesra recardin it in 1968, Aa Halan cover verson of The Days

of Parly Speacer' 1l Volto e a i by Caterina Caseli reachd No 2inthefocal charts in 1967 ke

Davi'soriginal reached No 14 8hat year. I Germany a oap called Yietnam Vetarans eleased an LP and

O called The Days Of Poarly Spencer ith a pank-stfe version o the song. Finnish singer Kirka recorded

a Finish version of The Days OF Pealy Spencer' and the song was also coveed in 1986 by Trademark. o the

0, The New Faces conesed anotherealy el compositon ‘Can | Gt There By Candieht o theie b

VTV Preseats-The World OF The New Faces (Decca 1970, I 1976 the Duth singes Rob de i reeased a song caled

“Tet en Kazas VoorJe Ram {Pul A Candie Before Your Widow)' 2 tranlaton’ of Can | et Thre By Candllight. This

soag was § weeks  th top $0 and it Wighest position was No 13. David WeWiliams attracted a ae following in mainand

Europe and was paricalrly popular in France and Hollan togging the chars in both counres, o Hal. He cut tafan

Ianguag versous of ‘Poverty Stre - FioriNelVents”and ‘M Satisfed - ‘Correrai Comrrai for the domestic market, Davd

GOD AND PIY COUNTRY siweis 4site c6S 202348
BLUE BYES siote ss0e css 202545

CANIGET THERE BY CANDLELIGIET fés 50 ta s
HOW OAN I BE FIEE o0 ‘0010 He#RIisr M08 SO07: 1017 SH.5 10
TURN HOMEWARD STTLANGEIR Fio 040 K62 355 10U 5
POVERTY STREET rion ‘010 1chiLIs Wl - 1cs sos.
EFLECTIONS Faoe -0a010 MoAILLIANS VLUME 3 WS

THE R SWoLE 08 WNGR 14 552

OMMATIA ARE YOU DIY FRIEND? Sisclé 508 1hos i 3¢
DY THELIGITTS OF OYRIAN o ‘08 :L160s" o0 SHE D8
NORTITSIDE OF TOWN 1700 ‘0411 WwLLihs” €41 200 2465
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reltivship and i 1988, e wrote the following
dedication for an album track, ‘Landlrd, Landlord
recorded on his Weeking for the Govermmest’
album - “For ai the Rachmans of tis worl. We're
gonna gel ya." A with many singer songurters of

Vs generation e missedthe pubdshingrights o his |

s, T it estimate cost i the regoe of £2
il stering. Nanno McWiliams - “There were
various obstaces that g0 i the pth o s caree,

W such as overplayed on a pirate Radio Station
(causing Radio 1 to rofuse airiime) Bad
management deprving b of milioes, but that s
another chapter”. (1)

David McMiliams aso signd with Pye
Records recording fo her progressie imprint
v Records. From 1972 to 178 David Mckiliams
released three abums for Dawn Records; ‘Lord
Offaly (Dawn DNLS 3039 - reased i the US on
Pye 3302, the root and back seeve artwok for
which was duoe by Gl McWliams who also ook the
imer sleeve photn. The Beggar and the Priest
(Dawn DWLS 3047) 1973 and Livings Just a State ot
Mind' (Dawn DNLS 3059) the later featring
oy Eyre a5 MD and Racking musicans incing
Iish clectic vieinst Joe 0 Doroel Although none
ofthese abums were majr coemmesial urcesses,
ey showe s hricaliciieness to be a sharp
as ever. He contributed three songs to the
soundtrack of the worie ‘Cod” released an the
obscure Mother Lbel (001 197
G, ‘G0 On Back To Momna' and Mene Over

Gabeiel. For "Lord Offaly’ the nspiraion for the |

2), the tte rack |

strking miners in Bitain and supported other causes. I recent pear
performed at the Ballcaste Northenn Lighs Fsti

betueen Scotsh and kish msi. Homeve a et t flltime touring
defvtelyroled out by Henry MeCullough — *The Daysof Pearly Spescer was
the frst | heard of Bavids music and whal a great song | never heard bim
daring tis period re-ive wark 2 | was off waodstacking with Joe Cocker,
1 exer folawed his masica career il we frt et in Balyastle Co Antin.
W both had ‘csneHome’ 5 they say and David i do much e wrk with
 band o the s when | met i although we @ do someting together at
the Maseum in Balcast — v of David' new songs for the BBC or oher
We had two acoustcs ad it was great”.

Athough Henry MeCullough ied to talk him into plying reguar,torig
was st of the question. “ il n several eccasion by to coax David ko
doing 2 e gis - a smalto, a | ko from ‘round te houses'thre were
people oa there who wanted tis for David bl good a, e did' budge and | mever brosght the sabject up again. A lovly, uiel
man that would pop up i tere was awy misie aout, bt just for  intand a ten”. (2)

Parseaally, Dard Meiams was uie, e effacig, and il a ease i the wortd f show business. e har an ntense disbhe for
tho gt and hype of e nusi industy:“Re was a deep hiking man and despit is sucoess he was realy a veryshy peson. He
't e o b inth fmelisht Dot contimed to wite and recad sangs desptetis.He vas a very specia man. He always said the
ight thing when you wer feeing down. One of his friends sid, “Dace.you met David Meliams he never left you.” (Nanno
Melians).(1) Both of David MeM@iams’ mariages o G Semte nd fomer model and one ime crowned Miss Ireand Jle-Arn
Farshan ended indivorce. His daoghters Mand, e, Heko, Naono, Hanaah, Shsaee and Meghan and b son Shannon, arvive i
“Yes,we were f cose there was no animosiy. We were aost ke ane aree faril togethe. We ived very cluse, we stayed with
i 3 he S, and bwo of el sisters ved with i fo afew yars o be neres
10 Colege. We woald walk in and ot ofbothhouses t may appea strange bt belere
me it was great

Shorth before bis death, Davd and Belast recoding ergineer Graham Stne were
planving 3 compiation album ofHs work. Wikn U it te years, complation CDs
of Did Meitkams' ecordngs v emerged covein s Major inor aed Dy
Tabel matertal Howere, ‘Reecies of David Welfliams’ i the first corpiaton

cvmplet cross sectionofbis recorded catalogue, 3 Kind of musical

b’ titl-rack cam. n—.aum«um —~MWM&NMJ:

haracerSike Tons bt ko a5 Lo O,

David McHiliams toured both s a beadining artist d opening act fo actiss
ke Northern kish compalrots Fruupy who were also sigied to Dawn Records.
Thrown ints th performersifestle the afte show parties i ane case beosght
interesting ressts. Ou ame occasion al a party in London, David MeWiiams
accidentab beoke a przed Appalachian lap dlcimer owned by Bily Connoly
Mortfied, he asked how he creld best make ameads. Connoly resfied that
a osgy of bis latest album for bis beother, @ keen fan, would e more

than adeguale.

A change of abels and wanagement in 157 ignaied an wptur i i |

fortunes. Wit T O'Well s his new manager and touring ith 10CC and

The Three Degrees, ¥ were sptinistic or ‘B The Lihts of Cyian' to

S AW ke thecart,but it was st tobe. Howenerthe Bob Brea roduced
YEA P 4 F

v NcHils' (ENC 3169) dbum ichuled some fine material: ‘B The

Lghts of Cyrian, Joanne (1 Thaaght | Knew It A, and the social commest of Horth See of

ater recurded in

,

Town'. Dou't Do It For Love” (EAC 3208) followed n 1978, yiekding Farenell to Harkent whic
Ireland by Rob Strong, father of “Commitments” star Andrem Strong Don't Do t Foe Love’ was one of tivee alboms that David
MCHRlams recorded in The Netherlands His othe twe Dutch recorded abers were ‘When | Was A Dancer” (Crystal 26305) in 1979
teleased by Bavema Negram, and “Wounded” (Carmel GAR 1001 LP) in 1983, O th atter lbum he was backed by DolfKoch (gitar),

Theo Outhuyse (Drums), Martin Poeg (synthesizer) and Guns Willmse
bassist/vocaist with Dulch jazz rock band Solutien. There was a furtber
unreeased dbum recorded n 195 froms which "Wrat & Lovely Day’ s aken,

Davie Bclliams' 1957 abum ‘Working for the Government”(Dulet Records
DHL $001) featured a new recardingof ‘Days o Pearly Spencer’ and two Busdy
Hally covrs: Pezzy Sue Got Married” and ‘Learsig The Game’. i fnal abum
‘Bucketul of Dreans' was ecorded in Loodan and Colerane, the Loodon
sessions fealarig ex-Jelhro Tul draswer Cive Burker. ‘Bucketel of Oreams’
was vt an offcial album, Bt on that e to personal circmstances after its
completio, il e ead chse ot o elese!

ot eary 1880, David Molams movedito Batycaste, Co. ot in
oo Kelond where Ne concntsated. on wring"songs, and kg the
oceasienal publie appearanoedi 198, be played at 2 concertin, aid of the

iy 3,
verdict i that he died of 8 massiv beart atack, Kanno Nlkams —“Baddy
b sy inthe ight with o warnig of  beart attack. He spet s st
eveing with i daughters walching a fim (best place he could evs have
been)". (1) David Wellams’ fneral was hed at Belast Cromatorium on
Thrsiay aar 1, 2002, a  sevce atended by ends an fay
‘s Daddy was not religious we chese to bod it ouesehves. Grah
ook for 5 5 Joln o andof course, Wghan sid et poen
our youngest sistr Shanee said a shert poes. Babby Speirs and Davey
Sloane sang. During the service, ne of Daddy’s songs was played (never
eleased) that e wrote for s ather Samue when be e ‘Dreanland” He
was played out by The Water is Wide' by Kara Bonof, A somg wich | find
oo difical o st to now,despie sl oving i, as did Daddy”. (1)
Whle David NcAilnns tied in vain to rise abeve Nis postin of clt
status he il managed to create a soid body of work,the bst of which
1l resonales some three decades after it was frst witen and ecorded.
agaries o th nusie usines. Davd McWliams
decided o wak avay from it all and retreated o the Northem Iish ishig
vilage of Balhcastle in Co. Antrin where he cnded bis days. David
Wckilanes valked away from he msic sty to for 2 quie e ith
His iy i cidren became his word and Bthoush music wouldfgwe to
adegree, Dnid WcHRliams had t alintents and purposes rebredfrom fll
time touring and recorting, He woud appear atodd sessins as 2 Etemer
and ha 0 be ajoled into prformng ntermitenty. David MWilams was
inteested in otber musicans and generaus in b prise for them,
including Belastazbles singr Patsy Mebrkey — My aiding esry of
David was his heoesty and his ack of bulsit, He was very helpful and
encouraging bet ako wsed i own experences s a waring ls anyone
rying to make it inthe music usiness. He was a big sofi, both romante
and cyvical if here was such 2 thing. He was very underestimated,
1 hought be was an excellnt musiizn and a biiant poet”. (3)
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Wchilians ako b a compltion abum ‘Gokden David
Mchilians' released by Epc m Lapan i 1955,
Duringthe 19605, David Wcliams wdertook concert
s it the Dubioers. which were osmpeed by s biend
Dosiic Befan. During bis Mior er days, David
Mclillas akso met bs fist wife G Sowte. “They were
ntroduced vl the music cirles s she was a singe hesell
and they were both working with the Major Misor record
Iabel, G2 was working with The Kerres at that time. G and
Dt i foor chidcen: Mady, Heln, i & Nanoe. They
eveatually divoeced but remaimed. good frends” (Vanno
Melflians)(t)
David Wl released three abans of
B oum mateil oa the Major
lowr label between 1967
and 1968, His debut
albn - Siging So
by Darid Melilan
[
SWLP 2) made m %,
“David MeHiams Vol 2
(Majo Minor MOALP/ SNLP10)reached o 23 compen T Baysof Peily
Speacer (Wajo Minor MCP 5026) fllowed vith is el i Mior allm Davi
MeWiliams Vol 3 (Wajo Minor WHLP/SIHLP 11) being Rlisséd n ealy 1968 and
reached No 39, Releasing Uree alenss of orgial materdl wihin a tueve sseth perind
signalled an amazing period of productivity and consistency throughwat Bis material. Musically be backed Himself
on it and 12-string gitar vith arrangements and achestration provded by producer Mike eande
Losking back sm David McWillams’ Najo Minor days, he cumbination of Mcliliams' eartfethrics and with Leanlis”
evueativ arangonnests tl sound bewitching o s day. After leaing Mae Minor bt ot and disappoiotBavd Mams
retreated to Ieland hese he boeght sl arm and returned to recording nd torin a welloer man. n the 1970, be moved to
London where 2 associate of the mstarious proerty owner Peter Rachman biely managed hi. t was neithe 2 happy mer Fitfl
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McWi lldrns

On January 32003, horlybelon the first aniversay of is death, a numbes ofprominat oealmsicians gatheed in Belfast
il I to celebeate David MWilams memory:. Amomg the performers on e wight incied Bobby Spears and oy McCandey
(MC),PatsyWelarkey and Coli Higgins, WichaelRebinson,Hogh bodan, 3 04 Men inckading ralham Sane), Koo WcWams amd
Nen Haddock. Ui is faly and fieads from everywhere gathered an the nightwas a huge soeces, rasing a arge amoont of money
fora masical chasity

The Bavid MeATlines lgacy saltes 3 uigue arist who systerioasly cesed the door and walked away from fame. 1 do oot
Ao why David was motup there’with the rest and 1 do mot know how be touk o the music business s its one vl game. He

tainly shota firm doo from is ast and ocke it David eWillms — siger of songs, a od man missed by many.” (2)

N WThams stles — “He was deitely ome o he reates an shoskd be p there ith Y Norson and B yla. e
was cheated by varions peaple, wich et the w0t oat. Whough despit his fck of recogition Dty hted the razmmatazz
ofitalland 1 do ot beleve he woukd have esoyed it ampway”. (1)

“Rellections of Daid WeMliams' i a selection o David MCWRliams' st wwenents culed.from a theough bis career rones
thathe was more Shan 2 eae-5ang wonder — much, much more loaking trough David WeWliams. comprehersive ack caologue,
o & constantly reminded ofthe words f an avamymous friend: “Oace you et Daid McHliams be never leftyou” (5)

JOH RECAN MARCH 203

b MelVilims wrote the folning poem that was read at ber fathe’ fanera sevice
it comveys the persanalside of David Weliliams a5 Daddy’instead otjusta performer

‘The Giant
s fin

His thou,
liss mined
11
Fill me I

Afesiied o Forget
He listened with
Saw with his car
Song with his hen
He'sine

melady
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“ONCE YOU MET
DAVID McWILLIAMS
HE NEVER LEFT YOU.”

David McWilliams touched people- and it was not just through his music.
Once encountered as a performer and person - he created an
impression that stamped itself indelibly into the consciousness.
David McWilliams wrote and recorded one of the classics of
1960s rock music in ‘The Days of Pearly Spencer’. Along with
Them's ‘Gloria” and Bluesville’s ‘You Turn Me On’, ‘The Days of
Pearly Spencer’ brought Irish contemporary music into the
International mainstream.
Unfortunately, David McWilliams' place in Irish rock history
is still to this day somewhat overlooked. In his heyday, he was
both the acidic angry young man preaching social change and
also the hopeless forlorn romantic philosopher. Turning the mirror on
the vagaries of society like a prophetic Bob Dylan or Barry McGuire,
David McWilliams penned cutting incitements of social oppression in
‘Poverty Street’, and ‘The Days of Pearly Spencer’, which cuts to the
chase as easily as Ralph McTell's classic ‘Streets of London’. Likewise,
for all the fire and brimstone, he could write sensitive wistful paeans to
lost love in ‘Reflections’, ‘Love Walked In When You Walked Out Today’,
and ‘Joanne (1 Thought | Knew It All)".
David McWilliams, who died on January 8th 2002 aged 56, was born
on July 4, 1945, in the Cregagh area of Belfast. He was an only child
born to Sam and Molly McWilliams. When he was three, the family
moved to Ballymena in Co. Antrim. There he attended the Model
School and the local technical school after which he began an
apprenticeship at an engineering works in Antrim town that
manufactured torpedoes.

“Making music came first Tor David McWilliams, inspired by
Sam Cooke and Buddy Holly; he learned to play the guitar in his
early teens and founded the Coral Showband named after Holly's
record label. As well as being an accomplished musician, David
McWilliams was a talented footballer and could in different
circumstances have joined a Cregagh-born contemporary, George
Best, in the professional ranks. Signed by Linfield FC from
amateur side Harryville, he immediately became the first-team
goalkeeper. Unfortunately, an ankle injury kept him out of
the game for four months by which time his musical career had
taken off.

When he began writing his own material, friends suggested
that he should record a demo disc. His first single For God and My
Country/ Blue Eyes emerged as part of a one off deal with CBS in
1966. On hearing David McWilliams’ demo tapes, the impresario
Mervyn Solomon contacted his brother Philip of Major Minor
Records. Phillip Solomon had worked with Them, and The
Bachelors and his new label Major Minor’s releases received
saturation play on Ronan 0'Rahilly’s pirate radio station Radio
Caroline. Philip Solomon and his colleague Tommy Scott
immediately recognised McWilliams's potential and signed him to
a recording contract.

David McWilliams' first album ‘Singing Songs by David
McWilliams' was the second LP released by Major Minor. The
record label embarked on an elaborate publicity campaign to
establish its new artist including huge billboards with his name
emblazoned on them appearing across London. “I was in London
and there wasn't a bus that didnt have a David McWilliams
poster- big side posters. Who is this guy from Northern Ireland?
This was the first time | became aware of David McWilliams”
ex-Grease Band/Wings guitarist Henry McCullough recalled. (2)
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‘The Days of Pearly Spencer’ was released as a single in
1967. Featuring distorted vocals using a megaphone as in the
New Vaudeville Band’s recording of ‘Winchester Cathedral’,
the record won David McWilliams much-deserved recognition.
Ironically, David McWilliams's recording of the song was never
a British chart hit. A quarter-of-a-century elapsed before a
cover version by Marc Almond of Soft Cell entered the British
Top Ten, reaching number four in 1992. While Radio Caroline
played ‘The Days Of Pearly Spencer' literally off air, its
popularity with the pirate Radio Station caused Radio 1 to
refuse it airtime.
‘The Days Of Pearly Spencer’ was based on

a homeless man in Ballymena whom
McWilliams had befriended. The
song reflected the writer's deep
humanity and his empathy with

those who live on the margins of society. There have been a number of interesting cover versions of

‘The Days Of Pearly Spencer’ — in the USA, The Grass Roots recorded it on their 1969 album ‘Lovin’

Things’ while in New Zealand, The Avengers made No 4 in the national charts in December 1968 with

‘The Days Of Pearly Spencer’. The Raymond Lefevre Orchestra cut an instrumental version in 1967 that

was followed up by Frank Pourcel & Orchestra recording it in 1968. An Italian cover version of ‘The Days

of Pearly Spencer’- ‘Il Volto De la Vita’ by Caterina Caselli reached No 2 in the local charts in 1967 while

David’s original reached No 14 that year. In Germany a group called Vietnam Veterans released an LP and

CD called ‘The Days Of Pearly Spencer’ with a punk-style version of the song. Finnish singer Kirka recorded

a Finish version of ‘The Days Of Pearly Spencer’ and the song was also covered in 1986 by Trademark. In the

UK, The New Faces covered another early McWilliams composition ‘Can | Get There By Candlelight?’ on their album

IV’ Presents -The World Of The New Faces’ (Decca 1970). In 1976 the Dutch singer Rob de Nijs released a song called

‘Zet Een Kaars Voor Je Raam (Put A Candle Before Your Window)’ a ‘translation’ of ‘Can | Get There By Candlelight’. This

song was 6 weeks in the top 40 and its highest position was No 13. David McWilliams attracted a large following in mainland

Europe and was particularly popular in France and Holland topping the charts in both countries, also Italy. He cut Italian

language versions of ‘Poverty Street’ - I Fiori Nel Vento’ and ‘Mr. Satisfied’ - ‘Correrai Correrai’ for the domestic market. David

GOD AND MY COUNTRY SINGLE A-SIDE CBS 202348

BLUE EYES SINGLE B-SIDE CBS 202348

CANIGET THERE BY CANDLELIGH'T FROM “DAVID McWILLIAMS” MAJOR MINOR; MMLP/SMLP 10
HOW CAN I BE FREE FROM “DAVID McWILLIAMS™ MAIOR MINOR; MMLP/SMLP 10

TURN HOMEWARD STRANGER. FROM “DAVID McWILLIAMS VOLUME 3" MAIOR MINOR; MMLP/SMLP 11
POVERTY STREET FROM “DAVID McWILLIAMS VOLUME 37 MAJOR MINOR; MMLP/SMLP 11
REFLECTIONS FROM “DAVID McWILLIAMS VOLUME 3" MAJOR MINOR; MMLP/SMLP 11

THE STRANGER SINGLE MAJOR MINOR MM 592

OHMAMA ARE YOU MY FRIEND? SINGLE MAJOR MINOR MM 616

BY THELIGHTS OF CYRIAN FROM “DAVID MeWILLIAMS” EMI EMC €269

NORTH SIDE OF TOWN FROM “DAVID McWILLIAMS” EMI EMC 3169

JOANNE (I THOUGHT I KNEW IT ALL) FROM “DAVID McWilLiAMS? £ EMC 3169

LOVE WALKED IN WHEN YOU WALKED OUT TODAY Fi0M “DAVID McWILLIAMS” EMI EMC 3169
DREAMSTREET ROSE FROM “WHEN | WAS A DANCER” BOVEMA NEGRAN-14D5:2-26308

WOUNDED FROM “WOUNDED” CARMEL CAR1001LP

1
2
3
4
5
6
7
8
9

BONUS TRACKS

NANA GET UP AND GET OUT OF THIS PLACE DEMO OF “NANA" O “BEGGAR & PRIEST” LP*
SUCH A LONG TIME AGO UNRELEASED SONG

THE BEGGAR AND THE PRIEST UNRELEASED SONG, A POEM OF YHIS APPEARED ON “BEGGAR & PRIEST” LP*
WHEN I WAS YOUNG UNRELEASED SONG

KEEP THE LAMPLIGHT BURNING UNRELEASED SONG*

“THE PREVIOUSLY UNRELEASED RECORDINGS ARE USED BY COURTESY OF RAY FENWICK, KEEPER OF THE FLAME SINCE 1972. SAID TRACKS WERE RECORDED
BY DAVID VERY MUCH AS HOME DEMOS, AND AS SUCH THE RECORDING QUALITY IS NOT HI-FI. EVERY EFFORT HAS BEEN MADE TO RESTORE THE BEST SOUND
POSSIBLE WHILST RETAINING THE ESSENCE OF THE PERFORMANCE. DESPITE THEIR LACK OF HI-FI QUALITY (THEY WERE UNDOUBTEDLY ONLY MEANT TO BE
HEARD BY RAY AND DAVID AT THE TIME), THE TAPES ARE A TREAT AS THEY ARE AN INSIGHT INTO HOW DAVID WAS WRITING AT THE TIME, AND WE ALL FELT
THAT THERE WOULD BE INTEREST FROM HIS FANS IN THIS. THE TAPES WERE GIVEN TO RAY IN 1972 AS SONGS TO BE CONSIDERED FOR THE SECOND DAWN
ALBUM ‘THE BEGGAR & THE PRIEST'. RAY HAVING BEEN HIRED AS PRODUCER FOR THIS ALBUM WORKED ON ARRANGEMENTS AND PARTS FOR THE SONGS.

All songs written by David McWilllams. Published by: 1-9 Pat Mat Music; 10-15 Julie Music; 16-20 Copyright Coatrol.

Tracks 1, 2, 16-20 recordings owned by The David McWilliams Estate Trust, licensed courtesy of Nanno McWilliams. Tracks 3-13 recordings owned by
EMI Records Lid, censed courtesy of EMI Special Markets. Tracks 14, 15 recordings owned by Carmel Records, licensed courtesy of Michael Robinson.
Compilation album produced by Mark Stratford and John 0’Regan.

Design at Bold, London. www.boldgraphicdesign.co.uk
Mastering by Phil Chapman, A Major Music Company.

RPM
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McWilliams also had a compilation album ‘Golden David
McWilliams' released by Epic in Japan in 1968.
During the 1960s, David McWilliams undertook concert
tours with the Dubliners, which were compered by his friend
Dominic Behan. During his Major Minor days, David
McWilliams also met his first wife Gil Sowter. “They were
introduced via the music circles as she was a singer herself
and they were both working with the Major Minor record
lahel, Gil was working with The Kerries at that time. Gil and
David had four children: Mandy, Helen, Julie & Nanno. They
eventually divorced but remained good friends”(Nanno
McWilliams)(1)
David McWilliams released three albums of
his own material on the Major
Minor label between 1967
and 1968. His debut
album - ‘Singing Songs
by David McWilliams'
(Major Minor MMLP/
SMLP 2) made no 38,
‘David McWilliams Vol 2'
(Major Minor MMLP/ SMLP 10) reached no 23. A compilation *The Days of Pearly
Spencer’ (Major Minor MCP 5026) followed with his final Major Minor album ‘David
McWilliams Vol 3’ (Major Minor MMLP/SMLP 11) being teleased in early 1968 and
reached No 39. Releasing three albums of original material within a twelve-month period
signalled an amazing period of productivity and consistency throughout his material. Musically he backed himself
on six and 12-string guitar with arrangements and orchestration provided by producer Mike Leander.
Looking back on David McWilliams’ Major Minor days, the combination of McWilliams’ heartfelt lyrics and with Leanders”
evocative arrangements still sound bewitching to this day. After leaving Major Minor burnt out and disappointéd, Bavid McWilliams
retreated to Ireland where he bought a small farm and returned to recording and touring a mellower man. In the 1970s, he moved to
London where an associate of the notorious property owner Peter Rachman briefly managed him. It was neither a happy nor fruitful

> ]
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relationship and in 1988, he wrote the following
dedication for an album track, ‘Landlord, Landlord’
recorded on his ‘Working for the Government’
album - “For all the Rachmans of this world. We're
gonna get ya.” As with many singer songwriters of
his generation he missed the publishing rights to his
music. This it is estimated cost him the region of £2
million sterling. Nanno McWilliams - “There were
various obstacles that got in the path of his career,
such as overplayed on a pirate Radio Station
(causing Radio 1 to refuse airtime) Bad
management depriving him of millions, but that is
another chapter”. (1)
David McWilliams also signed with Pye
Records recording for their progressive imprint —
Dawn Records. From 1972 to 1974 David McWilliams
released three albums for Dawn Records; ‘Lord
Offally’ (Dawn DNLS 3039 - released in the US on
Pye 3302), the front and back sleeve artwork for
which was done by Gil McWilliams who also took the
inner sleeve photo. ‘The Beggar and the Priest’
(Dawn DNLS 3047) 1973 and ‘Living’s Just a State of
Mind’ (Dawn DNLS 3059) the latter featuring
Tommy Eyre as MD and backing musicians including
Irish electric violinist Joe 0'Donnell. Although none
of these albums were major commercial successes,
they showed his lyrical incisiveness to be as sharp
as ever. He. contributed three songs to the
soundtrack of the movie ‘Gold’ released on the
obscure Mother label (001; 1971/72), the title track
‘Gold’, ‘Go On Back To Momma’ and ‘Move Over
Gabriel’. For ‘Lord Offally’ the inspiration for the
e e —-album’stitle track came_from.an lrish histori
character ‘Silken Thomas’ better known as Lord Offaly.
David McWilliams toured both as a headlining artist and opening act for artists
 like Northern Irish compatriots Fruupp who were also signed to Dawn Records.
Thrown into the performer’s lifestyle the after show parties in one case brought
interesting results. On one occasion at a party in London, David McWilliams
accidentally broke a prized Appalachian lap dulcimer owned by Billy Connolly.
Mortified, he asked how he could best make amends. Connolly replied that
a copy of his latest album for his brother, a keen fan, would be more
than adequate.
A change of labels and management in 1976 signalled an upturn in his
fortunes. With Ted 0'Neill as his new manager and touring with 10CC and
The Three Degrees, EMI were optimistic for ‘By The Lights of Cyrian’ to
AT DAWN make the charts, but it was not to be. However the Bob Barrat produced
DA‘S ‘David McWilliams' (EMC 3169) album included some fine material: ‘By The
Lights of Cyrian’, ‘Joanne (I Thought | Knew It All)’, and the social comment of ‘North Side of
Town'. ‘Don’t Do It For Love’ (EMC 3208) followed in 1978, yielding ‘Farewell to Harlem’ which was later recorded in
Ireland by Rob Strong, father of ‘Commitments’ star Andrew Strong. ‘Don’t Do It For Love’ was one of three albums that David
McWilliams recorded in The Netherlands. His other two Dutch recorded albums were ‘When | Was A Dancer’ (Crystal 26305) in 1979
released by Bovema Negram, and ‘Wounded’ (Carmel CAR 1001 LP) in 1984. On the latter album he was backed by Dolf Koch (guitar),
Theo Outhuyse (Drums), Martin Ploeg (synthesizer) and Guus Willemse
bassist/vocalist with Dutch jazz rock band Solution. There was a further
unreleased album recorded in 1984 from which ‘What A Lovely Day’ is taken.
David McWilliams’ 1987 album ‘Working for the Government’ (Outlet Records
DHL 8001) featured a new recording of ‘Days of Pearly Spencer’ and two Buddy
Holly covers: ‘Peggy Sue Got Married” and ‘Learning The Game'. His final album
‘Bucketful of Dreams’ was recorded in London and Coleraine, the London
sessions featuring ex-Jethro Tull drummer Clive Bunker. ‘Bucketful of Dreams’
was not an official album, but one that due to personal circumstances after its
completiongDavid in the end-chose not'torelease! :
Ingthe early 1980s, David VcWilliams moved 1o, Ballycastle, Co. Antrim in §
Northern lrefand where e concentratedson writing Sangs.and making the |
occasional public appearancedin 1984, he played at a concertiim,aid of the
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striking miners in Britain and supported other causes. In recent years, he [

performed at the Ballycastle ‘Northern Lights Festival’, celebrating the links S

between Scottish and Irish music. However a return to full-time touring was

definitely ruled out by Henry McCullough — ““The Days of Pearly Spencer’ was

the first | heard of David’s music and what a great song. | never heard him

during this period re-live work as | was off woodstocking with Joe Cocker.

I never followed his musical career until we first met in Ballycastle Co Antrim. { 2 -
We both had ‘come home’ as they say and David didn’t do much live work with ‘

a band or the likes when | met him although we did do something together at b

the Museum in Ballycastle — two of David's new songs for the BBC or other. =
We had two acoustics and it was great”. (2) '

Although Henry McCullough tried to talk him into playing regularly, touring
was out of the question. “I did on several occasions try to coax David into
doing a few gigs — a small tour, as | know from ‘round the houses’ there were
people out there who wanted this for David but, good man, he didn't budge and | never brought the subject up again. A lovely, quiet
man that would pop up if there was any music about, but just for a pint and a listen”. (2)

Personally, David McWilliams was quiet, self-effacing, and ill at ease in the world of show business. He had an intense dislike for
the glitter and hype of the music industry. “He was a deep thinking man and despite his success he was really a very shy person. He
didn't like to be in the limelight but continued to write and record songs despite this. He was a very special man. He always said the
right thing when you were feeling down. One of his friends said, “‘Once you -met David McWilliams he never left you.” (Nanno
McWilliams).(1) Both of David McWilliams' marriages to Gil Sowter and former model and one time crowned Miss Ireland Julie-Ann
Farnham ended in divorce. His daughters Mandy, Julie, Helen, Nanno, Hannah, Shonee and Meghan and his son Shannon, survive him.
“Yes, we were all close there was no animosity. We were almost fike one large family together. We lived very close, we stayed with
him all the time, and two of my elder sisters lived with him for a few years to be nearer
to College. We would walk in and out of both houses. It may appear strange but believe
me, it was great”.(1)

Shortly before his death, David and Belfast recording engineer Graham Slane were
planning a compilation album of his work. Within the last ten years, compilation CDs
of David McWilliams” recordings have emerged covering his Major Minor and Dawn
label material. However, ‘Reflections of David McWilliams” is the first compilation
to address a complete cross section of his recorded catalogue, a kind of musical
travelogue .

avidMcWilliams-died-suddenly aged 56-on-January-8,-2002. Thecoroner’s
verdict said that he died of a massive heart attack. Nanno McWilliams — “Daddy
died suddenly in the night with no warning of a heart attack. He spent his last |
evening with his daughters watching a film (best place he could ever have
been)”. (1) David McWilliams’ funeral was held at Belfast Crematorium on
Thursday January 11, 2002, at a service attended by friends and family.
“As Daddy was not religious we chose to hold it ourselves. Graham Slane
spoke for us as did John Higgins and of course, Meghan said her poem and
our youngest sister Shonee said a short poem. Bobby Speirs and Davey
Sloane sang. During the service, one of Daddy's songs was played (never
released) that he wrote for his father Samuel when he died: ‘Dreamland’. He
was played out by ‘The Water is Wide' by Karla Bonoff. A song which | find
too difficult to listen to now, despite still loving it, as did Daddy”. (1)

While David McWilliams tried in vain to rise above his position of cult

status he still managed to create a solid body of work, the best of which
still resonates some three decades after it was first written and recorded.
Having been burned by the vagaries of the music business, David McWilliams
decided to walk away from it all and retreated to the Northern Irish fishing
village of Ballycastle in Co. Antrim where he ended his days. David
McWilliams walked away from the music industry to forge a quiet life with
his family. His children became his world and although music would figure to
a degree, David McWilliams had to all intents and purposes retired from full
time touring and recording. He would appear at odd sessions as a listener
and had to be cajoled into performing intermittently. David McWilliams was
always interested in other musicians and generous in his praise for them,
including Belfast jazz/blues singer Patsy Melarkey — “My abiding memory of
David was his honesty and his lack of bullshit. He was very helpful and
encouraging but also used his own experiences as a warning to anyone
trying to make it in the music business. He was a big softie, both romantic
and cynical if there was such a thing. He was very underestimated,
| thought he was an excellent musician and a brilliant poet”. (3)
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On January 3 2003, shortly before the first anniversary of his death, a number of prominent local musicians gathered in Belfast's
Errigle Inn to celebrate David McWilliams memory. Among the performers on the night included Bobby Spears and Tony McCauley
(MC), Patsy Melarkey and Colin Higgins, Michael Robinson, Hugh Jordan, 3 0ld Men (including Graham Slane), Nanno McWilliams and
Ken Haddock. All his family and friends from everywhere gathered and the night was a huge success, raising a large amount of money
for a musical charity.

The David McWilliams legacy salutes a unique artist who mysteriously closed the door and walked away from fame. “I do not
know why David was not ‘up there’ with the rest and | do not know how he took to the music business as its one awful game. He
certainly shut a firm door from his past and locked it. David McWilliams — singer of songs, a good man missed by many.” (2)

Nanno McWilliams states — “He was definitely one of the greatest and should be up there with Van Morrison and Bob Dylan. He
was cheated by various people, which meant the world lost out. Although despite his lack of recognition Daddy hated the razzmatazz
of it all and | do not believe he would have enjoyed it anyway”. (1)

‘Reflections of David McWilliams’ is a selection of David McWilliams’ finest moments culled from all through his career proves
that he was more than a one-song wonder — much, much more looking through David McWilliams’ comprehensive back catalogue,
one is constantly reminded of the words of an anonymous friend: “Once you met David McWilliams he never left you.” (5)

© JOHN O'REGAN MARCH 2003.

Meghan McWilliams wrote the following poem that was read at her father’s funeral service -
it conveys the personal side of David McWilliams as ‘Daddy’ instead of just 2 performer.

The Giant

s lingers

IHis smile

Ilis hair

Iis smell

I'lis voice

Ilis thoughts

I'Tis mind

Ilis music

IFill mao I can never have e
\fraid to remember
\fraid to forget
Ielistened with his eyes
Saw with his cars

Sang with his heart
Ie's in every pure note
Iis memory is with me

But his melody lives on

© Meghan McWilliams 2002

BIBLIOGRAPHY !

1. Nanno McWilliams interview quote taken from email interview With John 0'Regan, Autumn 2002
2. Henry McCullough interview quote taken from interview with John 0'Regan, Autumn 2002

3. Patsy Melarkey interview quote taken from telephone interview With John 0'Regan, Autumn 2002
4. Quote attributed to an anonymous friend of David McWilliams, 2‘“2
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DAVID McWILLIAMS WEBSITE: hitp://home.wanadoo.nl/sjefkolen/main.htm

...where you can find the complete McWilliams discography and more...
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OH MAMA ARE YOU MY FRIEND? (1969)
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NORTH SIDE OF TOWN (1977)
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WOUNDED (1984}
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SUCH A LONG TIME AGO" (1972)

THE BEGGAR AND THE PRIEST" (1972)
WHEN I WAS YOUNG” (1972)

KEEP THE LAMPLIGHT BURNING' (1972)

* PREVIOUSLY UNRELEASED DEMOS/SONGS/ VERSIONS

Back CD box

LOVE WALKED IN WHEN YOU WALKED OUT TODAY (1977

NANA GET UP AND GET OUT OF THIS PLACE" (1972}

Tracks 1, 2, 16-20 recordings owned by

The David McWilliams Estate Trust,

licensed courtesy of Nanno McWillians.

Tracks 3-13 recordings omned by EMI Records Itd,
licensed courtesy of EMI Special Markets.

Tracks 14, 15 recordings owied by Carmel Records,
licensed courtesy of Michael Robinson:
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John 0'Regan and Mark Stratford %
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