The Days of DAVID McWILLIAMS

On 7th October 1967 readers of the British music-press saw one of the biggest advertising
campaigns (if not the biggest) to appear at that time.
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Text from ad:

Someting new is and on the air today

THE SOUND OF DAVID
MCWILLIAMS

HARLEM LADY The DAYS of
PEARLY SPENCER MM 533

the single that will blow your mind

and

DAVID MCWILLIAMS
MM LP 10

the album that will change the course of
music

SEE WHAT THEY SAY

“One of the year's most outstanding LP
boy is going to be around for a long time.
makes some singles which will deservedly
take him into the charts.”

DAILY MIRROR DISC COLUMNIST DON
SHORT
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“In my job | hear new singers almost daily
but David McWilliams is no flash in the
pan. This collection of songs is one of the
finest albums this year-and one for my
library.

DAILY SKETCH WRITER MICHAEL HOUSEGO

"There is a magical brilliance that lifts
the whole thing into the sky, David
McWilliams is one of those rare singers
who can write what he thinks and sees
and what he feels. Put this record on
your player and you will understand then
the ravings.”

DISC & MUSIC ECHO CRITIC PENNY
VALENTINE

ON MAJOR MINOR

Agency: Dorothy Solomon Associated
Artists LTD. 71-75 New Oxford St.
London, W.C.l Tem 1801

The first appetiser of the two-week
charade featured a moody photograph of
David McWilliams accompanied by an
array of positive press quotes: This boy is
going to be around for a long time', wrote
Dan Short of The Daily Mirror. 'In my job I
hear new singers almost daily’, bragged
Mike Housego, The Daily Sketch, 'but
David McWilliams is no flash in the pan'.
Whilst swinging pop expert Penny
Valentine claimed in Disc & Music Echo,
'Put this record on your player and you
will understand the raving'. The following
week (14th October), a full-page advert
on page five of the NME opened with the
formulated from a TV show and an Out of
this World advertising campaign.
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Back cover text:

SOME OF THE LEADING PERSONALITIES IN
THE MUSIC INDUSTRY SAY THIS

Out of the hundreds of records released
every year in Britain there are the
sparkling few that make you sit up and
take real notice. This LP is one of those.
There is a magical brilliance that lifts
the whole thing into the sky. David
McWilliams is one of those rare singers
who can write what he thinks and sees
and sing what he feels. Add some really
evocative arrangements by Mike Leander,
put this record on your player and you
will understand then, the ravings.
PENNY VALENTINE, Disc & Music Echo

He is the greatest talent I've heard for a
long long time.
TONY HALL

| predict a bright future for David
McWilliams, both as a writer and a
singer.

DAVID JACOBS

One of the year's most outstanding LPs.
This boy is going to be around for a long
time, | hope he makes some singles which
will deservedly take him into the charts.
DON SHORT, Daily Mirror, Disc Editor

Ballymena is more reputed for hanging
than singing. From such public
amusement is derived the hard attitude
to culture exemplified in folk songs
internationally. "The cowboy shot dead in
his prime”. "The St. Louis Blues". Most
Canadian and Australian folk songs owe
their present existence to the Irish
hanging scene. Get this first hand from

the brilliant composer/ singer David
McWilliams.
DOMINIC BEHAN

In my job | hear new singers almost daily
but David McWilliams is 'no flash in the
pan'. This collection of songs is one of the
finest albums this year-and one for my
library.

MIKE HOUSEGO, Daily Sketch ShowBiz
Columnist

This is the sort of record you just have to
hear over and over again. If he is writing
songs like this at 22 he is curtainly an
artist to be reckoned with. My advice to
him is to release some of these as
singles. My own personal favour “Pearly
Spencer.”

DAVE DEE

David McWilliams has reached new areas
in his song-writing. His singing,
accompanied by Mike Leander
arrangements, adds of the most
progressive albums in a long time. A
stand out track on a stand out LP is
"Pearly Spencer”.

CHRIS STAMP & KIT LAMBERT Manager of
The Who

One of the best adaptations of the folk
idiom to come into pop for a long time.
Fine productions and arragements fit the
simple melodies and thoughtfull lyrics. A
first-class album is rare from an unkown
singer. Dylan did it - so does David
McWilliams

JOHNATHAN KING

You can't just listen to his songs; you
must get involved. Fantastic!
LARRY PAGE

Back cover revues from David McWilliams
First LP



Major Minor boss Phil Solomon saw the
benefit of telling the public an artist was
going to be the next big-thing. But would
it work? And who was David McWilliams?
Having moved from practically nowhere
to the face and focus of a strategically
devised advertising campaign, the 22-
year-old singer from Cregagagh, Belfast,
must have, like the Popstars, felt
uncertain about his future.

Would he be a star as Solomon assured
him (and the world) or would he soon
fade into obscurity?

McWilliams had already released a single
for CBS in 1966 (God And My Country b/w
Blue Eyes) that, although finely airing his
dulcet vocal tones and politically tinged
lyricism, went nowhere. The protest-
singer with acoustic guitar routine had (in
the UK at least) been deified by Dylan
and Donovan, and there was little room in
the hearts of fans for late- coming Irish
bards. The disc was decent in itself, but
the tired old guitar accompaniment was
passed; McWilliams needed a different
angle if he was to gain attention. Irish
entrepreneur Phil Solomon (who had
begun by leasing recordings of artists he
managed to Decca including Them, The
Bachelors and Twinkle) came across
McWilliams whilst visiting a Belfast
recording studio on business. Instantly get
involved by the demo recordings be
heard. Solomon filled the young singer's
head with compliments and returned to
London with word of this new talent. As
director of Planet Productions (no
relation to Shel Talmy's label) Solomon
suggested that it would be a fantastic
idea for the pirate station, Radio Caroline
to have its own label. Finally, after no- go
propositions with Ember (who were
distributed by Selecta, a subsidiary of
Decca) an arrangement was made and the
Major Minor label was launched on 25
November 1966. The discs were to be
manufactured by CBS and distributed by
Selecta.

After releasing mainly showbands and
balladeers with some light classical
performers, Solomon promply approached
CBS and made a deal to take David
McWilliams off their hands.

Bringlng the bard to London Solomon put
him with a suitcase full of his songs into
the studio under the watchfull eye of
arranger Mike Leander (who had
previously worked wonders with The
Rolling Stones, Ben E. King, The Drifters,
The Beatles and was later to discover
Gary Glitter). The results (collected on
the three Major Minor albums recorded
throughout 1967 that feature on this
compilation) were and are astounding!
Where Leander’s talent lay was his
handling of McWilliams very personal
style. Something highly chartable, the
acoustic guitar was kept as a focal point
whilst subtly placed strings, reeds like
woodwinds worked around McWilliams
folkish vocals. The effect was at times
psychedelic, and the post-acoustic
approach very much in line with similarly
minded Tim Bickey (an American who
revelled in the traditionalism of the Irish
folksong and the expanding possibilities
of psychedelia).

The first of the three albums (David
McWilliams Singing Songs By David
McWilliams) was recorded in the early
part of 67 (almost likely over a very
short timespan). David McWilliams songs,
for the main part, where very dark.
Redundancy Blues, where he tells the tale
of the poverty of an Irish factory worker
who descends into alcoholism, begins
with a prevailing feel of doom, signalled
by a post-apocalyptic harmonica phrase
that creates the desolate imagery of
windswept ghost town. As it progresses an
Irish whistle joins the moaning harp and
as it were, brings the barren atmosphere
of arid California and damp impoverished
Ireland together.



Equally grim is Hiroshima, another
political comment, which uses a reverbed
electric guitar and a walking bassline to
create a very earnest feel. Jazz drums,
and more of the mournful harmonica then
come into play, building the song up in a
manner typical of West Coast psychedelia
(far more gloomy than the fairytale brand
favoured in England). Elsewhere (Time Of
Trouble and In The Early Hours Of The
Morning) McWilliams unique blending of
the traditions of the Irish folksong and
the American interpretation can be
heard: more American than Donovan, but

Separate block of text:

more Irish than Dylan or Hardin.
Unfortunately a single was not released
from this set, but surprisingly, even with
little promotion from national radio, it
still reached #38 in the British album
charts - a good enough reason for
Solomon to rush the creative song-smith
back into the studio to build on the
success. McWilliams returned to London
where he laid down 24 songs over a
matter of months. These would soon
become the consecutive releases David
McWilliams (MMLP 10) and David
McWilliams 3 (SMLP 11).

VOLUME 3 speaks for itself--for David McWilliams has only been on the scene for under a
year and this is his third album, all the songs he has recorded he wrote himself.

It is rare even for established artistes to be able to produce an abundance of recorded
music in such a short space of time and still maintain quality throughout.

This 6 ft tall Irishman with blue eyes and black unruly hair looks at the world gently
despite his past experiences of life in a stark existence. His songs are never tired of, they
are full of an understanding far beyond his 22 years of romance, of poverty, of war and
peace and the reaction of people to the life they find, but most of all, of romance,
although David has yet to find the girl who can hold his wandering attention, for depth is
more important than just a pretty face. He doesn’t believe in marriage-in fact all his
ideas are unconventional. He feels suffocated by cities and regimentation and at every
opportunity he escapes to the country or open spaces. David can’t bear prejudice of any
kind; he finds the unspoilt minds of children intriguing, for his kind of people are the
unaffected, the unspoilt, the under-dog and the hard-done-by.

Back cover notes from from David McWilliams LP Volume Three

David McWilliams featured (the song that
the singer will eternally be remembered
for) Days Of Pearly Spencer, which was
released at the end of the autumn of '67
as the flip to Harlem Lady. Both sides of
the disc were continuously given airtime
on Radio Caroline where plugs for the
label (and McWilliams) continued to the
point where disc jockey Emperor Rosko
was allegedly sacked for refusing to play
such blatant advertisements. Another
problem was that on 15th August pirate
radio stations were outlawed. And whilst
Radio Caroline was the only one to
continue transmission, it only broadcast
after midnight, a time when many were
in bed.** Besides, why wait up so late
when pop music could be tuned into all
day on the newly launched Radio One? **
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Webmaster's note:

Due to staff shortages and severe
difficulties in maintaining regular lines of
supply Caroline South in particular
suffered from frequent transmitter
breakdowns and periods off the air.
Eventually on 26th September 1967 she
reduced its transmission hours from 24
hours a day to 5.30am-2.00am.

These interruptions must have been of
short duration, as | myself was a daily
listener to Radio Caroline at the time and
have no recollection of them.



The thing was, Radio One didn’t pick up
on the song, and it didn't make their
playlist. Still, the critics adored it and
wrote favourable reviews. Here's a new
artist of considerable talent and
versatility, wrote the NME, [Days Of
Pearly Spencer has] a throbbing gallop-
pace rhythm [that] carries along the
story-in-song looking apparent that
Solomons prediction of McWilliams
becoming the next. Donovan was soon to
be. Even the teen pin-up, all-colour,
glossy Fabulous 208 (the magazine of
Radio Luxembourg) ran a photo adorned
piece: This is the face of David
McWilliams a guy who is currently riding
in on one of the biggest publicity waves
ever launched. He's a folk- singer of
incredible talent, writing some of the
finest material we've heard on the scene
for a long, long time. According to people
in the know, he'll be the biggest name in
pop by Christmas. Are you ready for David
McWilliams? The advertising (and almost

Separate block of text:

mind-washing of the innocent teenage
record buyer) continued, but for some
reason the record just did not chart,
which is bizarre as people who lived
through the era and paid very little
attention to the charts still believe it was
a huge hit.

But the reality was, The Days Of Pearly
Spencer did not chart. Only through the
countless re-issues of the single
(Parlophone [71], EMI [75], again in '78
paired with new song By The Light Of
Cyrian, and of course ex- Soft Cell torch-
song singer Marc Almond's '92 cover
version, which climbed the Top 10 in the
UK) has it become a household
name.However, although not a British hit,
the single reached number one in France
and climbed high into the Top 10 in
Holland, Finland, and Belgium. Solomon
though, wanted McWilliams to be the
biggest star in British pop!

"I listen with my eyes, and | sing what | see.” David McWilliams has been quoted as the
"Dylan Thomas" of Ulster by a University Professor in Northern Ireland, and the "Irish Bard"

of the future.

He writes all of his own material, and was accidentally discovered while making a
demonstration tape in the presence of a prominent Irish Agent. This opened up other
doors for David soon after, which found him singing in small clubs around Ireland and
finally a recording contract with Major Minor Records. Before he was discovered, David
was working as an apprentice fitter in a Torpedo factory in a small town called Antrim
outside Belfast. David feels strongly about what he sees, and his songs are reminiscent of
his past experiences in a stark existence, suffering, and life as it really is. Besides the
unusual poetic crudeness of his lyrics, his music haunts the mind and makes it remember -

remember the name DAVID MCWILLIAMS.

Back cover notes from David McWilliams Sings songs by David McWilliams

David McWilliams was somewhat brighter
than its predecessor and had a far more
commercial edge. Many of the songs
dwelt on the topic of love (For Josephine,
Brown Eyed Girl, Marlena, Lady Helen Of
The Laughing Eyes) as much as it did on
social issues, and in general was a far
more upbeat collection. Leander even
went as far to give There Is No Lock Upon
My Door a bouncing Motown-beat! Much
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of the album was perfect commercial
chart material that would appeal to bed-
sitting student- thinkers and the pop
buyer alike. Sales clocked in greater than
before but the album stalled at no. 23 on
the charts; the music was breezy,
intelligent and different enough from
Donovan to break through. But....



January 1968 saw the increasingly
disenchanted Solomon release David
McWilliams Vol 3 in the hope of a final
breakthrough. Allen Evans was very
positive about it in the 17th February
NME issue: This soft-singing folk singer
comes up with another dozen self-written
titles with big backing from Mike
Leander. The mystical singer, who writes
about what happens to him and says he'd
be just as happy wandering around
Ireland's pubs as making a lot of money in
European concert halls, has a lot of
charm and a big future.’ And indeed there
was hope that pop fans seeking something
a little different would buy these strong
songs with great production values. The
Beatles were becoming more
introspective and the way forward
seemed to be music of a similar ilk.
Would david McWilliams make it?
Unfortunitly, the answer is no. In such a
rapidly changing environment as late ‘60s
British pop it was impossible to speculate
what would bet he next big thing. There
was no dening Solomon’s gusto, and
McWilliams talent, but running a big
advertising campaign was not the way to
sell a record, or an artist. Now, mayne,
but not then.

This is the story of
David McWilliams...

David McWilliams is » folk singae from Ireland — whers the Dudiliners and
Frankio McBride tome from, of course. Scen he will be very famous. selling
millions of records all over the woeld, signing lots of autogrpbs snd appesnng
on selevision. But for the first time wo are telling yeu all about & pop smger
just BEFORE b becames a star and EVERYONE knows EVERYTHING
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Tekst NME advertiser’s announcment:

NEW MUSICAL EXPRESS-ADVERTISER'S
ANNOUNCEMENT

This is the story of David McWilliams...

David McWilliams is a folk singer from
Ireland-where the Dubliners and Frankie
McBride come from, of course. Soon he
will be very famous, selling millions of
records all over the world, signing lots of
autographs and appearing on television.
But for the first time we are telling you
all about a pop singer just BEFORE he
becomes a star and EVERYONE knows
EVERYTHING.

David McWilliams is a 6 ft. tall Irishman,
born on the fourth of July, 1945, in
Cregagh, Belfast. He has blue eyes and
dark hair and an incredible talent for
singing the beautiful songs he writes. He
drinks beer and cares little about the
ways of the world.

Seven years ago he was expelled from
Ballymena Technical School for drinking
wine between lessons.

He was 'put out’ of engineering training
college at the age of 18 for not turning
up regularly-he spent the absent days
sitting by the seashore thinking up songs.
David followed his father into the
engineering trade as a fitter in a torpedo
factory. But that didn't last a day longer
than the two-year ap-prenticeship he had
signed on for.His talent lay in music-not
in building torpedoes, and singing. The
chance came when a man way up in the
record business heard David making a de-
monstration disc and was so impressed
that he persuaded a top manager to
listen to him.Now his talent is being
praised by the people who know..... top
pop stars, disc jockeys, producers and
promoters. They have all heard his Major
Minor single "HARLEM LADY" and "THE
DAYS OF PEARLY SPENCER" and his album
"DAVID MCWILLIAMS"

Have you?



McWilliams stayed with Major Minor for
another three singles (This Side Of
Heaven b/w Mister Satisfied [68], The
Stranger b/w Follow Me [69], Oh Mama,
Are You My Friend? b/w | Love Susie In
The Summer [69]) before quietening
down for a year. Parlophone hoped to
gain a hit with a re-release of Days Of
Pearly Spencer, but little happened. It
took until 1972 for the singer to find a
new label, when he sighed with Dawn
Records - where his new material took on
far more of a standardised singer-
songwriter style.

The material recorded over the 18 month
1967-68 period, when McWilliams was still
only 22, shows the range of both lyrical

and musical themes the gifted young
singer encompassed. Whilst the
adventurous and truly unique
arrangements display the level of
creativity that this particular era in music
spawned. All truly exceptional!

Today McWilliams is probably enjoying a
beer, politely minding his own business
with little worry of the record industry,
because as anyone who took notice of the
14 October NME propaganda will know,
'He drinks beer and cares little about the
ways of the world.'

Jon 'Mojo’ Mills
Shindig! Magazine London, April 2001
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Tracking list:

1. Days Of Pearly Spencer

2. For Josephine

3. Brown Eyed Girl

. Marlena

. For A Little Girl

. Lady Helen Of The Laughing Eyes
. What's The Matter With Me

. There's No Lock Upon My Door
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. Tomorrows Like Today

10. Mister Satisfied

11. | Love Susie In The Summer

12. Harlem Lady

13. Letter To My Love

14. City Blues

15. Three O'Clock Flamingo Street

16. Redundancy Blues

17. Hiroshima

18. Question Of Identity

19. Time Of Trouble

20. And I'm Free

21. In The Early Hours Of The Morning

22. Born To Ramble

All songs written by David McWilliams, Published by Pat Mat Music.
All recordings arranged and produced by Mike Leander

© 1967-1969 Original recording made by Major Minor Records, owned by EMI Records Itd.
Licensed from EMI Special Markets.

Tracks 16,17,18,19, 21 from album David McWilliams sings David McWilliams MMLP2 Tracks
1,2,3,4,5,6,7,8,9 from album David McWilliams MMLP10 Tracks 12,13,14,15,20,22 from
album David McWilliams Vol.3 SMLP11

Track 10 single b-side MM 616 (1969)
Track 11 single b-side MM 561 (1968)



